Principles of Design

--Rules and guidelines to help a floral designer create a beautiful composition.

--The major principles of design:

· Proportion and scale

· Balance

· Rhythm

· Dominance

--The minor design principles

· Radiation

· Repetition

· Transition

· Variation

· Contrast

· Focal point

I. Proportion

A. means the pleasing relationship of size and shape among objects or parts of objects

B. Scale is the part of proportion that deals with relative size

C. Three aspects important in floral design

1. Proper proportion of the ARRANGEMENT to its SURROUNDINGS

a. The arrangement should fit the area in size and in shape, as well as style

b. Worn flowers, should not overwhelm a person, yet large enough for visual impact

c. Should suit the harmony of the surroundings

2. Proper proportion of the FLOWERS to the container

a. the height of the arrangement is at least 1 ½  times the height or width of the container, which ever is greater.

b. An arrangement with long wispy materials and arrangement placed on the floor needs to be 2 to 3 times of the container.

c. Centerpieces are a major exception, you do not want to obstruct ones view.

3. Proper proportion of the FLOWERS AND FOLIAGES to EACH OTHER

a. Flowers and foliage need to compliment each other in size.  Variations are ok, but big jumps are not.

Steps to Pleasing Proportion—A checklist

1. Determine where the arrangement is to be displayed

2. Select the container (consider shape, color, size, type, and texture).

3. Select plant material to yield the planned design

4. Establish height

5. Establish width

6. Not changes in proportion that occur as various pieces of plant material are added

7. Make necessary adjustments to yield planned design

8. Prune.

9. Add taller material

10. Use less or more various plant materials as they interact within the design to maintain color, size, shape, pattern or space and balance.

II. Balance

A. The physical or visual stability of a floral design

B. Both need to be present to have a successful design 

C. Physical—actual stability

D. Visual—perception of balance

From side to side

From top to bottom

From front to back

E. Symmetrical Balance

1. both sides of the design have or seem to have the same physical weight.

2. Although the design should have equal weight on each side, it shouldn’t be exactly the same.

F. Asymmetrical Balance

1. Informal balance with roots in Chinese and Japanese design.

2. Achieves balance through compensation and counterbalance.

G. Ways to visually balance

1. Centering-placing dominant plant materials along the central vertical axis

2. Counterbalancing-balance plant materials on one side of the design with visually equal materials on the other side.

III. Rhythm

A. Related, orderly organization of the design elements to create a dominant visual pathway

B. “frozen motion” and suggests movement

C. A floral design with pleasing rhythm has continuity that invites the eye to view the entire design.

D. Regular Repeated Rhythm--Flowers placed at regular intervals from the top to the bottom of the design.

E. Free, Variable Rhythm—unstructured use of branches, filler flowers, and flowers with multiple florets, such as alstroemeria, lilies, and freesias, add interesting lines and forms.

F. Radiation-gives the illusion that all flowers stems are coming from one point.

G. Repetition-repeated use of one or more of the design elements, such as flower shape, color, space, or line.

-Unifies and strengthens the impact of the arrangement

H. Transition- smooth, gradual changes from one thing to another.

I. Variation-diverse assortment of differing components.

J. Contrast-describes objects that have striking differences beyond mere variety and diversity.

-Strive for variety within unity—use more like things than unlike things

IV. Dominance

A. One design element or characteristic is more prevalent or noticeable and other elements are subordinate to the main feature.

B. Using an idea or theme is a very easy way to develop dominance

C. Focal Point-center of interest.

· Visually ties the entire arrangement together.

· The location of the center of interest is usually centered in the lower part of the arrangement just above the container rim.  

· Centerpieces and vase arrangements contain equal flower placements and do not have a single focal point.

